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A Thousand Points of Light, video installation, sound, blankets, mosquito net tent, smell of smoke; 2010; room 
size- 10’x24’
In his 1989 inaugural address, the first President Bush articulated his concept of "a thousand points of light" calling for American 
citizens to allow the best of human virtue to light a path toward a better future. Twenty years later, this slogan, intending to foster 
peace, duty, and sacrifice, instead reveals the darkness of a nation in which the media and government perpetuate an abstract
connection to human life, suffering, and the atrocities of war. A Thousand Points of Light, a video installation composed of six videos, 
explores the abstraction of war and displacement.



The Border Projects: Red Line, performance documentation, spray painted border, 2015, one city block
Created in response to the boycotts, divestment, and sanctions (BDS) against Israel, this work is the beginning of 
an ongoing series exploring complexity of geographic, economic, and social borders abroad as well as within our 
own American borders. This performance was conducted in a public setting which allowed for interaction and 
conversation about the subject between myself and passers-by.



The Borders Projects: Flour, performance documentation, flour, 2015, duration 1 hour
This is the second short performance in an ongoing series examining the complexity of borders. This sketch 
focuses more specifically on the transfer of goods and corresponding  limitations across borders.



The Border Projects: Walk 1, performance documentation, 2015; 24.6 miles; the length of the coastal border of Gaza; 9 hours; video run time 24 
minutes; https://vimeo.com/134357108 for short sample begin watching at 3:00, end at 5:18

As part of my ongoing work responding to geographic and political borders, I completed several walks the lengths of the borders of Gaza. The walks are an attempt to 
look at the events surrounding the Israel/Gaza conflict and understand my own physical relationship to space and land within the context of my present geographic 
location as well as to explore my own physical boundaries and limitations.

Although the catalyst for this project is the Israel/Gaza conflict, I am interested in the implications of a created “border” in other areas of the world as well, including 
the colonial borders drawn on the continent of Africa, our own American borders with Mexico and the demarcated borders of American Indian reservations 
throughout the US. These invisible lines often manifest in the form of a fence, a wall, or purely a line drawn on a map, but also extend to racial, cultural, and economic 
divides within a specific location.

https://vimeo.com/134357108


The Border Projects: In Conversation, documentation, 2016, each tent 5’x5’x6’, PVS, canvas, mosquito netting 

In Conversation utilizes a pair of constructed, portable tents (reminiscent of Red Cross tents, refugee tents, or a schema of a house) that travel to 
different locations. One is covered with canvas, the other with a semi-transparent mosquito netting. These tents serve as meeting places for the 
public to interact, participate in conversations about borders, displacement, home and about each other. Each new location brings its own set of 
inherent discussions relevant to the location/site specifically.

The canvas tent (the speaking tent) serves as a semi-private location for conversations to occur. Participants can choose to record audio via 
smartphones from these conversations and send to theborderprojects@gmail.com for inclusion in a growing archive. In the transparent tent (the 
listening tent), participants listen to recorded conversations through sets of headphones.



The Border Projects: Home, documentation, 2016 , PVC, 5’x5’x6’

Home is a traveling, temporary sculpture depicting the simple schema of a house, reminiscent of a child’s line drawing. I am interested in the 
relationship between the structure and its location. What does it mean to set up this structure beneath a city bridge, on a reservation, in LA, in 
Mexico City, in a gated neighborhood? Each new location brings its own set of relationships relevant to the location/site specifically.



The Border Projects: This is, sand bags, seam tape, chalk, 2016 , 10’x5.5’x2’



The Straits, chalk drawing on concrete floor, 2014, Whitdel Arts, Detroit, 10’x20’
During a visit to Detroit, I was struck by the peculiarity of the neighborhoods--one or two inhabited houses on a block of empty or deteriorating 
buildings; blocks that were now mostly grass, where building had been torn down; empty buildings dozens of stories high just blocks away from vibrant 
cultural centers and diverse, bustling neighborhoods; artists everywhere; reinvention palpable. I looked for clues that might tell me which buildings 
might be inhabited--cars in the driveway, plants on the porches, mowed lawns, running air conditioners. There was something mysteriously romantic 
about it; the city itself seemed to be shifting, even ephemeral.

Drawing largely from Detroit's suburban migration, I created a drawing of a map of Detroit on the gallery floor using chalk markers. Over the duration of 
the exhibition, the foot traffic wore away paths in the floor, rendering some of the neighborhoods or city blocks invisible while others remained 
untouched.



Ocu:synth, screen capture image from MIDI sound and video projection, 2014,  High Point University, South Carolina; video 
documentation run time 2:50; Video link: https://vimeo.com/105124733 for brief excerpt begin watching at 1:40, end at 2:20
This interactive projection is only active when the audience engages with the work. As the viewer plays the keyboard, the midi signal triggers a specific video and 
sound for each white key. The black keys play actual notes, and if played, there is some semblance of melody regardless of whether the player knows how to play 
the keyboard. The videos are arranged by octaves and colors. The colors mimic the lights of an audio equalizer (EQ). The more keys that are played, the more videos 
and sounds are triggered. The keyboard can be played in an intentional way to light particular areas of the screen or keys can be hit randomly. In this sense, the 
viewer becomes the composer for the piece.

The videos and sounds are a collection of clips sampled from everyday life; generally they are close ups of mundane objects often overlooked. The collection of the 
ordinary comprises our everyday experience.

https://vimeo.com/105124733


NYSATA Project, MIDI sound and video projection, performers, drawings, conversation, 2014
Video 7:24: https://vimeo.com/113962197 for brief except begin watching at 0:00, end at 2:30

Our collaborative was invited deliver a keynote address to the New York State Art Teacher's Association (NYSATA) in November 2014. Along 
with delivering this presentation, we were asked to host a workshop and create an installation for the event. We chose to address a new 
direction in curriculum development and artistic production within the field of art education. The installation takes the form of performance, 
drawing, interactive video projection, and conversation.

https://vimeo.com/113962197


Laundry Project (Black Projections), installation view, sound and 6 projections, 2014, room size 10’x 18’
This series of projections are black or darkened images of women’s clothing projected in a completely darkened space. Upon entering the room, the viewer hears the 
sound of quiet humming, the dark projections slowly come into focus and create a ghost-like impression in the room. Hanging laundry interrupts the space. The 
installation addresses the traditional roles, expectations, and limitations placed on women in our society.



Laundry Project, projection on clothes, 2014, 8’x6’
The Laundry Project is based on six articles of clothing-- a long black night gown, full black slip, lavender half slip, white camisole, pink strapless lace bra, and a white sequined top. 
I received the clothing from a friend who worked with a storage company that handled some of Kiki Smith's possessions. My friend was given a bag full of clothes belonging to Kiki 
and her sister and offered me the clothes, knowing I was an artist and an admirer of Kiki Smith’s work. After trying on many pieces, I took only the clothes that fit me, primarily 
undergarments, and a small leather clutch. Because the clothes had been in storage for so long, they smelled strongly of mothballs. In my attempt to clean the clothes in the 
laundry, I ruined the beautiful lace on the pieces almost immediately--white and pink turning yellow, lavender to gray. This failed attempt at a mundane domestic task was the 
departure point for the project. The Laundry Project, a multi-media installation using projections, sound, clothing, sculpture, wallpaper, and photographs, touches on themes of 
femininity, sexuality, domesticity, loss, and desire.



Laundry Project, wallpaper and detail, 2014, wallpaper sheets 9’x4’ each

The wallpaper design is based on clothing company ads with headlines like "6 Essentials for Your Wardrobe," "Plan your monthly wardrobe 
using 6 versatile pieces.” The work focuses on daily image expectations and advertising toward women.



Somewhere Other, video stills from public video/sound installation, gift boxes; 17 minute video loop
This piece was created for an exhibition on catharsis that transformed a city block in Newark into a space for public art. This video piece is divided into three 
vignettes surrounding issues of domestic tension. Both characters carry burdens they long to release, each manifesting escapism in their own 
way. Undercurrents of isolation, uncertainty, and longing are addressed through the manipulation of metaphoric objects, namely stones and gift boxes.

For the installation of Somewhere Other, we placed the single, wrapped gift boxes along the side walk leading up to the video which was projected on a garage 
door. Below the projection was a pile of gift boxes. Viewers took boxes or moved them around; some even unwrapped the boxes.



Idiots Chair, two channel/room video and sound installation, tulle; installation stills; 13 minute video loop, 2 hotel rooms
The Idiots Chair was a two channel video installation in a coastal motel in York, Maine. It became an invented history of sorts, fictitious in the end, but rooted in York’s 
history.

The imagery in the video is a response to my research of early York and the images I encountered there, primarily the presence of antique chairs, chairs used for torture 
devices, and also the presence of suffering female characters. The sound of counting is an audible representation of the carvings in the floorboards of the jailhouse. The 
narrator counts to 100, then backwards from 100 speeding her pace. The cuts between images become faster, more manic and nightmarish. The video culminates in 
recreated events surrounding the Candlemas Massacre of 1692.

The scenes of the woman with the dresses allude to the female characters, but also this "trying on" and "shedding" of histories. Projecting through layers of tulle created a 
dream-like atmosphere, referenced the fabric in the dress scenes, and created a generational loss of the projected image, much like the loss of the original histories. It 
expanded the flat projection into a space that visitors could move through and allowed their shadows to come into the projections, implicating them in this 
invented history.



Median, 4 video projections on white tarp and concrete walkway; 10'x12'x60'; 2013

This was a site-specific installation for In Light Richmond 2013, an event funded by the National Endowment for the Arts. The projection of the river spans a 60 foot 
pedestrian bridge over the Canal Walk on the Saint James River.



Catagenesis (Cibacron F), Video projection on mercerized cotton thread, 15’x18’x10’, 2012
Video documentation link: https://vimeo.com/86269094 begin watching at 0:30, end at 1:30
Two rows of white mercerized cotton thread (35 miles worth) hang from the cross beams to the floor, approximately 15 feet tall by 18 feet wide. These pieces of white thread act as projection 
surfaces, catching the light from projectors at both ends of the room. The actual projections consist of gradual color transitions that appear to dye the white threads. At the start, the vibrancy of
the colors creates a bright and active space, but as more colors are introduced into the projection, the colors gradually mix into murky browns, mirroring the color of the space's aging walls. 
Eventually, a white light weaves its way back into the projection, appearing to bleach the thread back to its original white and allowing the process to begin again. Viewers are encouraged to enter 
the color field and become part of the process itself.

https://vimeo.com/86269094


After the Sichuan Earthquake, video projection on dancer, 2009-2012
These words were collected from a New York Times article about the earthquake. The words were organized by similarity, root word, and part of speech. 
The repetition of certain words draws attention to the abstraction of the word itself. The isolation of each successive word creates a feeling of an event 
rather than a complete picture. In this particular installation a member of the Ellen Sinopoli dance company was asked to move with the piece, responding 
to the emotional triggers present in the words.



Witness: Afghanistan, video stills, performance, 2009, 5 minute video
Video link: https://vimeo.com/101193289 for brief clip begin watching at 0:00, end at 1:30
Using found aerial footage of a bombing in Afghanistan in 2009, this performance video examines the U.S. presence in 
Afghanistan as a response to the 9/11 attacks and our personal responses to this conflict. The silent witness awkwardly 
interacts with the unfolding scene, sometimes as an observer and alternately interfering with and participating in the 
action. The video addresses the difficulty and ambivalence that accompany tragedy and conflict, particularly our tendency 
to try to make sense of such events within a post-9/11 context.

https://vimeo.com/101193289


Gaza: January 3, 2009, video, 2010/2014, 2:57
Video link: https://vimeo.com/83785506 begin watching at 0:00, end at 1:30
This video is a reconstruction of the Gaza tunnel bombings in early 2009. The piece combines actual recorded audio from the events with my own staged 
bombing. The work explores the relationships between the news media, the subjects of the tragedies the media portrays, and the American viewer. It 
questions our roles and responses to the idea of suffering, which often becomes an abstract or removed concept for a culture anesthetized by media, 
entertainment, and violence. In 2014, the same region of Gaza was bombed again, prompting us to reexamine the politics involved in these actions. 
Combining audio and video from actual events with my own staged responses also allows me to blur the lines between fact, fiction, and dramatization to 
probe their subsequent emotive powers.

https://vimeo.com/83785506
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